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From Editor’s Desk L

—

It gives us immense pleasure to hand over the book titled,
“ ANN A BHAUS ATHE A Voice for Voiceless” to the readers.
Anna Bhau Sathe dedicated his life and work to uplift the
oppressed and marginalised classes. He raised voice against
injustice with the help of street protests for higher wages
and dignity of labour. He used his writing as an effective
tool to educate oppressed and marginalised community. This
book definitely will inspire readers to raise their voices for

voiceless communities.

[ express my sincere thanks to Mr. Ramchandra

Madhavrao Adawale, the Secretary, Ujwal Shikhan Sanstha,
Kandiwali (East) Mumbai, Principal, Dr. 5. H. Gone, Ujwal
Gramin Mahavidyalaya, Ghonsi, my colleagues Dr. D. M.
More, Dr. V. S. Londhe, Dr. D.S. Kendre, Dr.5S. B. Tondarkar,
Dr. K. P. Waghmare, Dr. S. S. Uppe,Dr. P. K. Morakhande,
Dr. N. B. More, Dr. 5. 5. Gaikwad, Dr.S. 5. Dawale, Dr. D. R.
Munde, Dr. D.M. Gudewar and Dr. P. B. Gone for their
constant support and encouragement to complete this work.
] am thankful to the Librarian V. S Motherao who assists me
and makes available library facilities for this book.
Non-Teaching staff of my institution including Mr. S.N.
Waghmare, Mr. S.S. Indrale, Mr. B.V. Ulfe, Mr.S.D. Biradar,
Mr. D.H. Patil, Mr. B. S. Banduke, and K. S. Tidke for their

moral support.
Last but not least, I am thankful to the editors
Dr. Shrikant Jitendra Jadhay d Ms. Aishwa e

vidvalaya

ist. Parnhant
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publish this book. o
[t gives immense pleastr® to & :  Bhau Sathe A
vailable on the central theme that 18 Ann o
Vaice for Voiceless'. All chapters of the on are C e
to the central theme of the book. | 1'espor151b1 admit that the
present book will be very for the faculty membersh

useful 1o
research scholars an

d students.
Thank You!
EDITORS

Dr. Sachin Shesherao Ghuge
Dr. Shrikant Jitendra Jadhav
Ms. Aishwarya Vasantrao Sanap

@

PR \'%C\F’AL i
&a‘-.xav'adyaa .
ot ‘ ot ¥ crphat

aELy. st

G Scanned with OKEN Scanner



(vii)

——

e —

Contents

From Editor’s Desk (v)

>

1. Significance of Shahir Anna Bhau Sathe’s
Literature of Social Orientation and

Societal Reformation 1
_Tadavi Ramesh Mahebub
9 Tnfluence of Marxism on Anna Bhau Sathe 10
~Asst. Prof. Atish Chandrakant Akade
3. Anna Bhau Sathe: The Voice of Voiceless 18

_Dr. Kishor N. Ingole
4. Anna Bhau Sathe’s Fakira: A Manifestation

of Caste and Class 25
_Dr. Sanjay Hatbatpure
& 5. Anna Bhau Sathe’s Short Stories: An Overview 37
~Dileep Pastapure
6. Satyashodhak Anna Bhau Sathe:
A Humanust Philosopher 51

_My. Kushaba A. Salunke

7 Reflection of Caste in Anna Bhau Sathe’s Fakira 57
_Dr. Pritam Indarsingh Thakur

8. The Representation of ‘Casteism’ in
Anna Bhau Gathe’s ‘Fakira’ A Study 64
_My. Umesh Nana Wamane

9. Anguish of Caste in Anna Bhau Sathe’s Fakira 76

_Dr. Sarangpani Ramchan dra Shinde

PRI NCIPAL
| Nutan h’taha\'id‘;/aifi‘r'c_l
e ) Dist. perbhant

@ Scanned with OKEN Scanner



\
e e‘ﬁa h 'D\f\a“

10.

11.

12,

13t

14.

15.

16.

k7,

18.

19.

. Anna Bhay Sathe

(vili)
cial Awakenng as
‘ ' " . ! . P 'Vas—’m“w
+the-Sh ork Stari

Reformation and S0

sotal Themes-)
the Pivotal ] hem

%]
of Anna Bhau Sathe
Qi) ~Mahesh B. Smtkmubla’

: ) ' o ’ﬂ
The Voice for Downtrodden gcc)pJ.c i ,
the Novels of Anna Bhatt Satl (-,’
_Dr. Shrikant fitendra fadhav

Anna Bhau Sathe’s Dalit Literature: .
A Sociological Study ' -
_Dr. Nathrao Balasaheb More

Anna Bhau Sathe as a Social Reformer
and Feminist

~Ms. Shivnanda Nagorao Rodge

Feminism in the Literature of Anna Bhau Sathe 118
-Dr. Padmakar Gone

The Pathetic Picture of Working Class in

Anna Bhau Sathe’s Short Story Gold

from the Grave

111

~Dr. Dhaware Rahul Pralhad

Expedition Through ‘Caste’ Manifestation’s
In Anna Bhau Sathe’s ‘Fakira’

132~
~Mrs. Jayshri Wagh & Dr. Ramesh Landge

“Fakira: Anna Bhauy Sathe’s Masterpiece
in Dalit Literature”

145

~Dr. Nirmala 8, Padmavat

Exploitation and Superstition in
the Short Story

NiKhara by Anna Bhau Sathe 153
ila Arvind Kamnble
Amna Bhay Sathe: A Re

~Dr. Tabassum W

=Sanyog

ading of Vaijayanta 158
L Inandar

: A Crilical Appreciation
cl l..it(:mry Writings

~St0npnq Dadaji Ahire

of 1is Sole

163

G Scanned with OKEN Scanner



r e
4,:*,% t\-,“;:;\\
i i~ da, V5
s Iv) Ri~- " W
M. Ml i Ly T8 )
21, The Portrayal of o oA
of Dalits ) ‘\l ol the Steupp le for Survival W
X 4 s \ 141" 3). -\ . i e "'f:’
in Anna Bhou Sathe's ki 169
~Malve Sulochmm Gonesh
2’) ) V R “\
2. Anna Bhau Sathe: Social Activist 177
=Dr. Dlnaji Aryu
M A e s
23. 1\;m\a Bhau Sathe: A Critical Investigation
of Chitra | 162
* _Dr. Ramesh Achyutrio Landage

24. Anna Bhau Sathe’s Literary Wiriting:
A Critical Investigation |
_Mr., Ragl Shivaji Gronie
25. Depiction of Fight Against All Odds and
Oppression in the life of Dalit’s in Anna Bhau
Sathe's the Selected Short Stories 194
~Dr. Dattatrayn Mutkundrao More

188

Index 200

PR%NGIPAL

ahavidyaiay?
utan I‘(ﬁ,al\{ 2
2 iU ist,Parbham

G Scanned with OKEN Scanner



“Fakira: Anna Bhau Sathe’s
Masterpiece in Dalit Literature”

~Dr. Nirmala S. Padmavat*

| Abstract

The proverb “The adage that life may be short, but it
- should be meaningful’ fits perfectly with Anna Bhau Sathe.
. Amna Bhau Sathe born on August 1, 1920 at Wategaon in
gl District of Maharashtra. He was alive only for 48

s but his work made him alive for lifetime. His short
: hfe was ye

- Iy struggling but he made is creative. At the age )
- Otien, he
Ee

joined the drama troupes. He Born in a village
f Out the cir

) cumstances brought him to Mumbai where he
[‘ :im Ed to read and write by looking at film posters and
? %(,‘)I:l %ards on the roadside. Later, he formed his own drama
g

E\1ah:r 0d joined labour movements too. He took part in

ashtra COnstruction movement along with this, he

74 35 novels, 13 story collections, 14 folk plays, 3
/4 travely

o s OBU, dozens of pobades, folk songs and a
gue i arathi. His workd el i o

& tsistaﬂt Prof (§
PRINCHPAL ahy, - \English D
Nutan iia tiiﬁ;é_(l}'alya Selu(MH) epartgn
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146 Anna Bhau Sather A Voice I;yf\r”{;\“‘,;

has the distinction of being the first lrnw-lu':;;‘t';i"tl"\{,_'r_.‘;);;’,-i’"’f"“ ’
literature which is rightly viewd by JamdHide, [‘j{',‘w'
Shivaji (June 2014) as Anna Bhau, “Sathe winsqg, o

reformer, folk poet, and writer from Maharashira, [,

I those days, he was more famous in Ruasia than i [y,

Many of his works had been translated info Russiag, g

1998, seven of his novels had been made into filvas, 1,

perhaps the only Dalit writer whose works have e,

translated into 27 foreign languages. The credit for starting

® the Dalit Sahitya Sammelan also goes to him. In the fir;

event of Dalit Sahitya Sammelan in 1958, he had said -

"The earth rests not surviving on the Sheshnag (As per

Indian Mythology) but it is alive due to hardworking of the.

Dalits and downtroddenworking class.” Most of his work

is based on the theme of struggling of these downtrodden

group of society. Fakira” is the most famous novel of Anna

Bhau Sathe based on the same theme which was composed

1959 and in 1961, it was awarded with the biggest award

of the Government of Maharashtra. Since its publication, it

has gone throughtwo dozen editions. In this novel, both

3 Dr. Ambedkar’s social justice and Marx's class-struggle have

¢ been presented in such a way that they seem complementary

to each other.The current work aims to study on the theme

and representation of struggling of these downtrodden

group of Indian former society with special reference to bus
famous novel “Fakira” |

Introduction: ‘Fakira’ written by Anna Bhau Sathe 8
considered as the masterpiece and to be his best novel. It
historical and contemporary novel, Tl
/] PRLEERY ¢ . 4 ;
Fakira’, Anna Bhau Sathe is seen sowing high values such

: i . e oy e i g ‘ . . o e . v ) .
as @cml integration, culture, national religion, natil
political system, love. In the words of Paul, S. K. (209
A o e o 5 4 E
Sathe was a Dalil born into the untouchable commubrly
and his upbringing and identily wore |
and polilical activism.? Al

AArivsmmmen vt Lo 11 € - 4

. . ‘l
ll‘ough this nove

cenlral to his S‘-"{»‘a\

g . ’ & . & "] a
ong with this, I‘Q‘fgﬂﬂ D‘%}dp
B | e . Wk v T asraflts
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Nutan fahavidy

: ; ~y starts
illages 1& igaon and Wate%aon_. ’.flhe ?tm?f star! e
i ni Jatra (ravel)15 I

art of ritual. The whole village participates in -

frat festival. Jogini means brass bowl, which is considere

1o be the symbol of Gramdevi. Captwring Jogini means

having Gramdevi on his side. Ttis a matter of honout an

prestige for the whole village. The people of Shigaon are
happy. Because Jogini is In their possession. They are busy

pl‘Epaﬁpg for the Jatra. On the other side, ghankarrao Patil
fromneighbouring village Wategaon wants Jogini to come

té)hls village. So that his and Wategaon's reputation gets

il(\)iitedj Heisupset thinking that thereisnota single 'figh-ter

withe t\lullage who can bring Jogini to Wategaon by flg'htmg

Rano"\e people of Shigaon One day he tells s wish t0

i Sh']l who belongs from the gchedule Caste Maang Ranojt
onger, nimble and Moe daring than

' Kathkathi. He is‘ ~
Impressed by Paul’'s words. Heis determihed to bring Jogini
to Wattegaon.

th Bringing Jogin from Shigaon® it o war with
e enfire village. Jogini protects . the dz}y gf
Jatra, the whole village 18 armed and alert. 1f caught within
i K The villagers are

the
] . he dies while

igaon without elling any Oone-

Bhairu. He asks Bhairu o go to

i Tat both sf ould
message o Shankar patil and jshnuP an th'}t both sh
.y the villag® porder.

read nia .

ae‘ayréhy‘to i }O'gxl peak . Ghigaonh- Getting 2%

he Jatra was at 1ts 3 n | i ol
; .. math, Rano)} pounccs on Jog

Wategaoh anc

@ <ty Dict. Parbhad
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la A“’.LLM}_»IH ??lht' A VU“-’C‘for'Voice]r !
| Wy 4 . ‘. 1 . :33 ’
Afler killing the most powerful man in Shigaon, he,
possession of Jogini. Then laking advantage of the dayy,
of the night, rides away from L‘h_ere ona horse, The v ager:
follow him. Runnin ¢ the horse, Ranoji crosses the bouy Ay

limits of Shigaon and enters L'hein' bo-unldary of Wategagn"_
According to the rules, now there is not in any danger. The
people of Shigaon should go back. Buf“regardless Of the
rules, the people of Shigaon chase Ranoji. Eventually they

kill Ranoji and his trusted horse ‘Gabaria’.

Here, the plot changes. The story tumns around ang
reaches Mangbada in Wal‘egaon. The Colo‘ny 'of‘pegpfg
suffering from poverty, suffering from caste dlscnn:una hén,
sitting close to each other, ther usec? t(? narrate then'stones(
of their poverty, their slums hke. their life. Due to t}}e %,a; o
contagion, the villagers are afraid to even set foot in it But
after Ranoji’s sacrifice, the situah(?n. changes_s completel;;.
Ranoji sacrifices his life to bring Jogini to the Vﬂl_age. He hffs
increased the prestige of the whole villa ge, thatis xf’hj: hEJ_f
discussed in the whole village. Everyone’s heart is full of
respect for Ranoji. Everyone knows that the people of
Shigaon killed Ranoji by deceit. They are eager to avenge
Ranoji’s death. Efforts are also being made to prevent the
tension between the twe villages from turning into
bloodshed. Eventually, the mattey s settled on the condition
that the people of Shigaon apologﬁze and return Ranoba'f
head, Jogini comes under the conlro] of "Vategaon. Ranoji
18 cremated with fu]] respect.

Fakira is the eldey son of Ranoji. He was as powerful as

his father was. Adept in fighh.ng skills. He ig very brave,
fast and agile, Always forwarq o help people. Aifter his
father, he becomes (he leader of Mangbada_ Ten years later,
some youths of Shigaon dare to ring Jogh ki //
gets a clue of thejy ntentions. He couan oo

Jogini, He successfully
overpowers him bef
Watgaon. If he wan

G Scanned with OKEN Scanner
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\"M‘“t““' | Dl W“m‘mw:“‘\"" l\\l\l”\ \;1\1;\}"an qoven 1o
LRI alpueture © A Yol i

| TN pIhe
\““\“\\\\\\\-\\“\t\m When o ‘\\‘\H”h })'“\H\HH\IHH‘ PH ! o
d ‘N\\“:\\\\\‘w e calepory ol et eantet, Lhe tppe
\ ‘\\\ 4 g \

| o D) [ (t
W e villape ighnupont and Al ot i
W H .

L apadost it The protagonit! Pkt i nloo aginnt
ce NPT AR SE

it VO . P ey DOm0
\l\\\\t\m‘\\' apdinnee, His anper W mow playod y mnny. 20N

lislories also Tun i the novel, Oneed hlgh i le chint ”Il-] l‘-"'
- (uillge Jevel government amployee) wor heoting ! Mnha
voman. People tried o stop im, but he didntt ngree.
Chowpule has o fight w it i, Angry Batiu i him,

Postage Stamps 1ssued by the Government of Inclin

| in Commemoration of Anna Bhau Sathe

{\[ter this incident, police and upper casle people fall
behing him, Sattu has o Jeave home, Auke had he becomes
2(‘5:\?\-{:1\]{\[1'1["'101"()F class sbru pple. e burmt the I)()()'kﬂ N mz]
01)1)1~e35;1g ﬁt‘u\f}‘l lords and usurers, Punishen those who
his oo aO i b‘) {hc government annou nees o hounly on
and the \.13 “\Clhﬁ \‘G gets \h)udly (,'.’dl_li’)'i’\l, hekwaeen l“hu police
Fakira, r«;kl;%l fabm agsailants. People convey thig news Lo
the Clu\d\esmg\yeh‘)s Sz\tt\;\ and he gets him out gofely from
S .0 is enemies.
and epi{g;}({g‘mg ﬂ‘ﬁf the novel is 01: that time when I':;\ mines
on the pooy : ‘;’ex'u :frequ'm:\t which l'\.;\t.l Q wm:n‘l; impact
e Strudlnr( _Lulule'rprw1\(—:1_;«;\ Duht glums. That year
of hunger, 1 ‘“1“9. the '\')QOP]L} of Mun}j‘,‘bndu plarted .clylr\y,‘
\/ishnupan.t l-i‘:ﬂ) E\‘ Comp\mnucl to Shankar Patil and
No one Ca‘m'e L;l).lif\qed for hulp fl'.()lﬂ the p,mf(;rrm’uml‘. Bul
Was a bip chyall ]IC 1Q';/(! tl:zxon'\. Su\/n’m ‘\')u()plu ll'(v)l'\'\ l‘n_my,xln"
Akal 01'\71'\)1\;45;“7’0. or Malkira, Let's hm"\l f)_“,l‘ 'Hml. (?\'f(.‘.l\. 1‘1’1
Attackeq hi;h l\j\i‘"[-[i\\(!\rf')fjc“ an'u:t; ()If the lt./l\ll.‘:l\quulLll \n\\lhlu,
C\?M—th ith his companiont. or o dendly

SHUNter Pates . " ) ' '
et -d\;a\a‘?é.l ter, Fakira and his companiont Jdied. Hloe distribu Lted

et
2000
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150 Anna Bhau Sathe: A Vojce

FAVEAY
N[ Yy
7)2[ “' \{r
-\ e

-
s

ains equa . amiljo
After that, the police came to the village. Shankar Py a;z,

Vishnupant take the side of Fakira. It is said that hunye,
of thousands of people have been saved. The poji,
return.After few days, Vishnupant and Shankarao Patil,
who sympathized with Dalits, were removed frop
their posts. L
There is no sympathy for the poor in the heart of Ney
Patil. Meantime, police took attendance law. According to
him, Every Mang was ordered to go to PaFﬂ's house and
attend. In the period of famine, the time required to prepare
food was wasted in attending it. Anger started spreading
there. Standing like a criminal in Patil’s court was extremely
humiliating for the Fakira. The upper castes were doing
arbitrariness under the guise of government laws.
Mangbada’s condition started to deteriorate day- by -day.
One day Patil insulted Fakira too. To convey the message
that excess of injustice breeds rebellion—Fakira plans to
loot the government treasury. He went to Raghunath
Brahmin of the treasury and asked him to hand over the
key to the treasury. There was an attack on the village. The
upper caste people reached Khajanchi as helpers in which

a'fter the fight of whole night, Fakira got success in this
fight. He distributed the looted tre

o asure among the people-
e also gave a share (o (]

bt ' 1e blacksmith whom he forced t0
o Cha;easg.l e c.hest. Looh'ng the government treasury Was
The dea‘ﬁlgj?gﬂle government, Fakira’s reply for this was
any day, he h".L:; tgnﬁte l]Tu ' of life, which (‘:O‘m’eys that o

e a» o e, the i 1 fiohter
and King of the {ores) loj;, why nol dje like a greal flghtel

Fakira: A Leader of The Magg
C s

~ The qualities that 1
the olden times, those a
of Fakira, Like his f
having pride in 1

Jhirog

odatt .

”L]LHIL'Ila'Ha heroes used to have in
dillipe .

ather, e is:-]5 e found in the character

s 2152150 fog e gl

e sword giftog by Carlegg and brave wil"

hivaﬁ to the ancabHis: s

cELU. DS
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Swthe’s Masterpiece in Dalit. ..
1 JI¢

Al o others during the crisis. Some L]_’l.‘lﬂlil“i(-:s
N e L —
during the crisis and distributing
08 Encrstthe poor. In the language of phﬂo‘sophers,
.mt“‘l y axi :D%n-ibuﬁve Justice'. The message of the novel
b scals e state fails in its duty; Or if the forces that
it wheg ower descend on arbitrariness, then class

. cJose t . Ve
et e becomes necessary. Negligence towards civic
(U . . . ) .
-« rice to mass heroes like Sattu and Fakira. \
splems GIVeS rise '3

r
i

=

Conclusion
Thus, Anna Bhau Sathe Dreamed dream for the day

when this country will be happy and prosperous, that
equality should prevail here, that this land of Maharashtra
dould become a paradise. The ideological foundation of
Amna Bhau's literature is an eternally flowing fountain of
the glorious tradition of unbroken India which enhances
fhe sense of Indianness and nationalism. The past eight
decades have proved that Anna Bhau's classics and its
ESFE(;”J“ESS aI}d relevance writing which are increasing day

ﬂ)muay}'ltdesplte the constant changes 10 established literary o
Statecgib P:imeters and”critica] values which is r_1ghtly
Gaﬂgesywe a Bhau. as "W eHw?nt pure n}ate_rm]s like the
‘Obesaid tog"ant.Mang_alya, ."[hus, Bhau's literature l.ms
Society in le i‘)n invention which arranged the Fhen Indian
Eupled ingd(')ffal manner. In the waﬁke of the }Molgnce that
‘Ontaing the 51 erent states of Indla,.Anna s 11te:rature
Path of Peace acred thought's of all Indians embracmg t_he
Sa c0nf1uQand condemning violence: Thc-'z nov@ Fakira
bNeration 1, l;ce of two such generations in which one
"aineg COla .hved the freedom struggle, the other ha.cl
Molab)e tlxa;sclou_sneSS in the atmosphere of freedom. It 1s
the circumstances in which Anna Bhau Sathe

Yota 1.
NCIPALL T hig ryicee :
PRE je Prolific writing while living his life, the heroes of

\ allth. o )
st. Pam{e? Olip edels had also lived in the same circumslances.
the Dalit Panthers in 1972, almost 12 years

Nutan Maheviayq

SELU. i
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Ip others during the crisis, Some qualities
further than Dhirodatta heroes as Jooting
et reasury during the crisis and distributing
heg® qost the poor. In the language of philosophers,
'D?stributive Justice’. The message of the novel

Q\\S\ At when the state fails in its duty; Or if the forces that
1::;@103@ to power descend on arbitrariness, then class

@ gruggle becomes necessary. Negligence towards civic
to]e) . ] %
problems gives rise to mass heroes like Sattu and Fakira.

to he

Conclusion

Thus, Anna Bhau Sathe Dreamed dream for the day
when this country will be happy and prosperous, that
equality should prevail here, that this land of Maharashtra
should become a paradise. The ideological foundation of
Anna Bhau's literature is an eternally flowing fountain of
the glorious tradition of unbroken India which enhances
the sense of Indianness and nationalism. The past eight
decades have proved that Anna Bhau's classics and its

e gsﬁfulness and relevance writing which are increasing day
b LY day, despite the constant changes in established literary
ought parameters and critical values which is rightly

Séf;tsd by Anna Bhau. as “We want pure materials like the

tobi:{c{"’e Wﬂﬂt.Mang'alya,” fl"hus, Bhau's literature l?as

Societyl' tobe an invention which arranged the ﬂ1e11 Indian

ot tei{n 4 glc?bal manner. In the wakc of the v101.ence that

. It) n different states of Indla,.Amm’s literature

Ntains the sacred thoughts of all Indians embracing the
izt:‘;f peace and condemning violence. The novel Fakira
gen&raiiosfhllegce- of two such generations in which one
regainedtom' 'hved thg freedom struggle, ‘the other had
notakls thai\sucmu.s.ness 11'1 the apnosp.here of freedom. It is

wWrote his )1‘0]1'?' ﬂcnctu_.nslancgs in fvhxcl? Amm Bhau Sathe

Daliy Panlk’nerlJIL} w:;tmg w"hll? !wmg his h[e,.lhc heroes of

alit Panthers in 1972, alimost 12 vears
"o OtRD T
cptY. Dish-

Diary

s
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@ Scanned with OKEN Scanner



Ay Shisnd Sthes £ Yotea g, .

M(«M-.:,

, i e’ The catablish e ’
afler the l)tl.l)“&,‘ul.?_()llUf Hakipa, T ’f”f’f’f}"f”ﬂvf,f’f-,;;f:f.

i

“/ (.

A metor of Makdra” both are th sy
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